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taneous is not so possible with an orchestra 
because there is much less time. This is a part 
of the problem.’

So what else needs changing?
‘There is something about playing without 

conductor. I think this structure, to have a 
person in front of you, giving you the sign, 
giving you the inspiration: it sounds like you 
have no responsibility; you have no right to 
be an individual. But music is about per-
sonality, about love for music, about finding 
your own way. So being in an orchestra, one 
becomes a slave, practically. And you know, 
musicians are lazy! It’s part of the job: we 
need our energy to put it in the moment so 
we don’t like to work too much. If you take 
responsibility away from the musician he is 
happy. But in the end he’s frustrated because 
he forgets his childhood dreams. Why did he 
get into music? Perhaps he once heard music 
and maybe he cried and discovered some 
very deep emotional things in himself so he 
wanted to explore it. When one limits him 
to the function of a soldier, of a part of some 
machine, it damages the soul of the music. I 
think musicians should take many more deci-
sions. Conductors have benefited too much 
from their position in recent times. Of course 
there are fantastic conductors that one really 
needs – I’m not against the conductor. But we 
became spoiled in some way.’

And on she urges. ‘The most important 
thing is to have fun, and to get rid of that 
corset that we’ve had for so many years, 
wanting to keep level high and always being 
good. It’s not about being good, it’s about 
being alive, looking for new things. Audi-
ences shouldn’t expect us to be a perfect im-
age of stars in a glamorous record industry. 
Let us be creative musicians.’

And on. ‘Everything is possible. The ques-
tion is how much freedom do I get? If I get 
the freedom to make a programme, I would 
do quite mad things. Maybe after this inter-
view,’ she laughs, ‘nobody is going to ask.’

‘It could be the end of your career…’
‘Then my daughter will say thank you!’  CM
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on concert performance
XX  ‘For many years i thought people want 
to hear on the stage the same that they 
heard on the cD, they want a perfect 
interpretation of what they know in the 
same way which they know. and i got 
the feeling that the art, going this way, 
would not survive how it should survive. 
art must disturb, art must open new vi-
sions, new views. a concert is not about 
enjoying music, it’s not about wellness, 
it’s what people should remember and 
should give a lot of questions.’

on Bartók
XX  ‘When i play Bartók i am in the earth of 
my country and i remember fairy tales 
that my grandparents would tell me 
about big monsters with three heads 
and a lost Hungarian fighter on a horse.’

on stravinsky
XX  Of course, Stravinsky is very very diffi-
cult. one is busy with putting it together, 
just building the building. But to live in 
this building, to discover things – it’s a 
question of time. like Picasso, you need 
this and that to build and then you need 
to go inside and let your fantasy live in 
these geometric figures.’

on style
XX  ‘after the second war, people were 
so shocked by this ugliness they just 
wanted to find a freedom in music, I 
understand that. Time has changed 
now and i’m not interested any more 
to hear a wonderful vibrato, i want to 
be confronted. if somebody plays the 
Beethoven concerto i want to hear it in 
a new way.’

on quartet-laB
XX  ‘[What we do] is not a sensation, it’s 
nothing crazy. it should be normal. crazy 
is, i don’t know, to shit on the stage, but 
we don’t do that! it’s only about music.’

on recording
XX  ‘The microphone became my friend. 
normally it’s a cold, soulless object that 
disturbs me a lot, but i started to be a 
friend of microphones in Helsinki when 
sakari oramo told me: “Don’t be afraid. 
You can be heard in lapland now.” 
When i thought about this idea, some-
body in lapland full of snow and just 
listening to my performance – i played 
with such joy for this person.’

reBellious spirit: patricia kopatchinskaja
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